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the fire of the idea of emptiness/' says the text, " the
five elements of individual consciousness are destroyed
beyond recovery.'' The identit y of the yogin or image-
maker being thus merged with that of the divinity
invoked, he has but to utter the appropriate mystic
syllable which contains what is called the " germ "
of the divinity, to make the proper gesture, or mudra,
and to recite the correct mantras, when the apparition
of the god or goddess presents itself to his mental
vision " like a reflection in a mirror or as in a
dream/'

The ritual does not therefore imply that the artist,
like the modern academician, calls forth some vague
and shadowy image out of his inner consciousness
and gradually moulds and remoulds it into shape with
his hands as the idea becomes more fixed and definite.
The image comes out of the soul of Nature, created
for him by Brahma the All-Creator; but the artist,
the worshipper, must see it clearly in his mind's eye,
realise it and make it a part of his own being, before he
attempts to give it material form. When the mental
image is perfect the plastic or pictorial likeness of it
follows swiftly and surely, without faltering or experi-
ment. The Eastern artist has a traditional and philo-
sophical conception of Nature which makes his art
a religious exercise and a process of self-realisation
determined by fixed laws and conventions not subject
to the vagaries of individual experiment.

There is, however, this in common between the two
schools, Eastern and Western, that as nothing is
created out of nothing, there must be some objective
foundation upon which the subjective artistic ideal is
built, whatever may be the method of building. The